
AN INTRODUCTION TO THE HISTORY OF MIME AND PANTOMIME

As the better-known pantomime tradition avoids sounds and words, it will be useful to outline briefly the history of mime
until the early twentieth century and.

The dress of the performers of Pantomime was made to reveal, and not to conceal, their figures. At the end of
the play, a loud peal of applause was expected, and even asked of the audience either by the chorus or by the
person who spoke last. The banishment of Pylades brought about an insurrection, and the Emperor had to
recall him. It has, also, been argued that the masks for some of the characters were made of gold-beaters skin,
or some transparent substance just covering the face so that the facial muscles could be seen through it, and
the eyes, mouth, and ears being left uncovered. Besides these, there were scenae ductiles, which drew
backwards and forwards, and opened a view of the house, which was built upon the stage, and contained
apartments for machinery, or retirement for the actors. Was it not because they were idolaters and worshippers
of idols, "And that every imagination of the thoughts of his man's heart was only evil continually," as the sixth
chapter and fifth verse of Genesis tells us? Between the Roman Pantomime, and the Western ballet d'action,
there is hardly any difference. In depicting the conduct of man so faithfully, the Pantomimes of the Greek
Mimes served to teach and inculcate useful moral lessons. This fashion continued till the erection of the
theatre of Bacchus, at Athens, which served as a model for the others. The essays in our library are intended to
serve as content examples to inspire you as you write your own essay. The actor thus, according to the part he
was playing, presented the side of the mask best suited to the passage which he was reciting. There were three
species of applause denominated from the different noises made in them, viz. There were three entries in front,
and two on the sides; the middle entry termed the Royal door was always that of the principal actor; thus, in
tragedy, it was commonly the gate of a palace. Siam was content with the Indian style of dramatic and
Pantomimic entertainments. These they called Laudicena. The ram is of the same species as the goat, and the
god Pan was the Goat god, as we know. Their powers enabled them to perform a more extraordinary office;
for they appear to have been introduced into funerals to mimic the person, and even the language of the
deceased. In process of time the Roman youth began to imitate these dancers intermixing raillery with
unpolished verses, their gestures corresponding with the sense of the words. From this time, the actor, or
reciter, was more attended to than the chorus; however, his part was executed, and it had the powerful charms
of novelty to recommend it, and quickly obscured the lustre of the chorus, whose songs were now of a
different nature, insomuch that the original subject of them, the praise of Bacchus, was by degrees either
slightly mentioned, or totally passed over and forgotten; the priests, who we may suppose for a long time
presided over the whole, were alarmed at so open a contempt of the deity, and unanimously exclaimed, that
this was nothing to Bacchus; the contempt grew into a kind of proverbial saying, and as such is handed down
to us. The kinds were chiefly three; some conveyed the performer across the theatre in the air; by others, the
gods descended on the stage; and a third contrivance, elevated, or supported in the air, persons who seemed to
fly, from which accidents often happened. These Pantomimists seem to have been held in great honour. The
people of India claim him as their own, and maintain that he was born at Nusa in their country. The Mime's
gestures were so precise that he could follow the action without the slightest hesitation. Now, without stopping
to enquire whether this has any particular connection with the subject of their dissertations, or whether it is not
in fact quite irrelevant to the question, it is impossible not to remark the crass ignorance which these assertions
display of the manners and customs of the theatres of either the Greeks or the Romans. Horace alludes to this,
"nec quarta loqui persona laboret," Let not a fourth person strive to speak : but it was not observed in comedy.
Mimos Gr. The large mouths of these masks were presumed to have contained some bronze instrument suited
to assist the voice, upon the principle of the speaking trumpet; for the mask was wider, and the recitation in
tragedy much louder than in comedy, so that the voice might be heard all over the theatre. The symbol by
which the Mythologists represented the Ark was an immense egg.


