
MILLERS ESSAY TRAGEDY AND THE COMMON MAN

I believe that the common man is as apt a subject for tragedy in its highest sense . Arthur Miller, "Tragedy and the
Common Man," from The Theater Essays of.

All it deals is with mind and make the actions impossible. Rather the ordinary people should cherish the
tragedy from any other class. Only the passive, only those who accept their lot without active retaliation, are
"flawless. The revolutionary questioning of the stable environment is what terrifies. Miller shifts the hamartia
onto society, and the individual is a victim of this flaw. Laios was given horrible future by the Gods for
angering them when he rapes another man In the process of doing this, and attaining his dignity, the tragic
hero often loses his life. And this insight further enlightens and this enlightenment further helps him to finger
out his enemy, the evils in the society. Tragedy and the Common Man Critical Appreciation: Arthur Miller
turns out to be popular after the 2nd world war not only because of his dramas but also as the theoretician of
drama. It is significant to test Aristotle's definition and requirements of tragedy by comparison and contrast,
against a contemporary tragedy and to make observations with regard to what influence society and culture
may have on the genre This tradition was continued through the works of William Shakespeare, the great
playwright and tragedian Miller starts the essay by pointing out the theatre of the 20th century that the number
of tragedies written down is very few as compared to the comedies, which are relatively high in number.
Among us today this fear is strong, and perhaps stronger, than it ever was. Is tragedy still relevant, or even
appropriate? In them, and in them alone, lies the belief-optimistic, if you will, in the perfectibility of man.
Arthur Miller's twentieth century tragedy Death of a Salesman is an example of this adherence to Aristotle's
prescription for tragedy. And others suffer from its unachievable promise. Oedipus, one of the most famous
tragic figures of that period, was a king by both birth and marriage, which led to his tragic end. The criteria
and standards proposed by Miller may be used to evaluate his timeless work, Death of A Salesman. He aligned
himself with the leftist politics of the s, namely socialism. But the common man is also capable to exercise the
tragedy to a greater extent just as kings. In fact, the modern world has plenty of heroes in the form of a
common man. Heroism has nothing to do with your social status or social background. An equilibrium
between what is conceivable and what is inconceivable, makes success appear promising and consequently
stimulating downfall to a complex level. For, if it is true to say that in essence the tragic hero is intent upon
claiming his whole due as a personality, and if this struggle must be total and without reservation, then it
automatically demonstrates the indestructible will of man to achieve his humanity. Because the United States
is classless â€” or at least perceives itself to be such, which is really the key point â€” you can have an
Average Joe as your hero, and virtually everyone will be able to relate to him as the quintessential American.
Thus, the death of a hero bids optimism. Miller starts by pointing out that the modern world has grown
increasingly sceptical, and is less inclined to believe in the idea of heroes. But despite this, in the fiction of
Job, around was an instant when an ordinary men challenge the scheme of things and stand against them to
defend themselves. According to Miller, the very delusion of tragedy is that it is directly associated with
pessimism. And Job could face God in anger, demanding his right and end in submission. Miller describes
what characteristics the modern tragic hero possesses and how he differs from the heroes depicted by classic
Greek playwrights such as Sophocles and Aristotle. Moreover, Miller argues that an ordinary person is
perfectly suitable for the character of a tragic hero. In films of the s â€” and ever since â€” you see actors like
James Dean portraying just your ordinary guy, the common man that Miller had highlighted as the centre of
modern tragedy. From Orestes to Hamlet, Medea to Macbeth, the underlying struggle is that of the individual
attempting to gain his "rightful" position in his society. Tragedy becomes a critique on society, on some aspect
of society that is perceived as evil or destructive, not just to this individual, but to thousands like him. The
discovery of the moral law, which is what the enlightenment of tragedy consists of, is not the discovery of
some abstract or metaphysical quantity. Even the dictionary says nothing more about the word than that it
means a story with a sad or unhappy ending.


